LECTURE 10
I. Stylistic syntax.

1. The study of the texts in terms of their syntactical organization is regarded as one of the crucial issues in stylistic analysis, though the peculiarities of syntactical arrangement are not so conspicuous as the lexical and phraseological ones.
    Stylistic syntax deals with specific patterns of syntactic usage, i.e. syntactical expressive means (EM) and stylistic devices (SD). In stylistic syntax, EM are recognized by less rule-bound modeling of sentences. All the deviations from the stylistically unmarked sentence pattern (S - P - 0 - D) are treated as its transforms that may acquire stylistic connotations, in which cases they are regarded as EM, The transformation of the pattern in question into negative and interrogative sentences rarely leads to any stylistic changes. Other transformations might create stylistically marked sentence patterns.
According to the type of transformation of the neutral syntactical pattern, all EM in English fall into three groups:
    1.   EM based on the reduction of the syntactical pattern that results from the deliberate omission of some (s) of obligatory elementthe sentence structure. This group includes ellipsis,  aposiopesis, nominative sentences, and asyndeton.
    2.   EM based on the redundancy of the syntactical pattern that results from the addition of some sentence elements or their deliberate repetition. To this group we refer repetition, enumeration, syntactic tautology, polysyndeton, emphatic constructions, parenthetical clauses or sentences.
    3.    EM based on the violation of the grammatically fixed word order within a sentence or a deliberate isolation of some parts of the sentence. Here belong stylistic inversion, syntactical split, and detachment.
    The stylistic effect in syntax may be created not only due to the intrasentential relations (those between the olornents of a sentence), but also due to the intersentential (i.e. the relations between several sentences) relations within paragraphs and other supraphrasal unities.
The stylistic effect in supersyntax may be achieved by the use of SD, i.e. stylistically marked means and patterns of combination of sentences within a larger context. SD may also be created due to the transposition of the syntactical meaning of a sentence in context. In this case a sentence acquires an additional meaning which is not typical of the corresponding syntactical structure.
    Thus, taking into account the character of the relations between syntactical structures, possible transpositions of meanings in a context, and the means and types of connection within a sentence, we distinguish the following groups of syntactical SD:
1. SD based on the peculiar formal and semantic interaction of syntactical constructions within a sentential or suprasentential context: parallelism, chiasmus, anaphora, epiphora.
2. SD based on the transposition of the syntactical meaning in context: rhetorical questions.
3. SD based on the transformation of the types and means of connection within or between sentences: parcellation, subordination instead of coordination, and coordination instead of subordination.

II. Syntactical expressive means and stylistic devices
We will talk about syntactical expressive means and stylistic devices according to Iliya Romanovich Galperin .
There are definite types of relations between words, word-combinations, sentences and also between larger utterances. The branch of language science which studies the types of relations between the units enumerated is called syntax. So the object of our discussion is some stylistic syntactical patterns.

First of all we will talk about utterances that are larger than the sentence.  It is supra-phrasal unit (SPU).

The term supra-phrasal unit (SPU=ССЦ) is used to denote a larger unit than a sentence. It generally consists of a number of sentences interdependent structurally (usually by means of pronouns, connectives, tense-forms) and semantically. Such a span of utterance is also characterized by the fact that it can be extracted from the context without losing its relative semantic independence.

The conclusion is that the paragraphs in the belles-lettres prose style do not necessarily possess the qualities of unity (ССЦ≠Параграф) as is the case with paragraphs in other styles of speech and particularly in the scientific prose style.

A paragraph is a graphical term used to name a group of sentences marked off by indentation at the beginning and a break in the line at the end.

In the style of scientific prose paragraph structure is always built on logical principles. In the building of paragraphs in newspaper style, other requirements are taken into consideration, for instance, psychological principles, in particular the sensational effect of the communication and the grasping capacity of the reader for quick reading.

Paragraph building in the style of official documents is mainly governed by the particular conventional forms of documents (pacts, diplomatic documents, business letters, legal documents and so on).

Paragraph structure in the belles-lettres and publicistic styles is strongly affected by the aims of the author. To secure the desired impact, a writer finds it necessary to give details and illustrations, to introduce comparisons and contrasts, to give additional reasons and, finally, to expand the topic by looking at it from different angles and paraphrasing the idea. For example, the author can include an anecdote or even a short story in order to make understanding easy.

The length of a paragraph normally varies from eight to twelve sentences. The longer the paragraph is, the more difficult it is to follow the purport of the writer. In newspaper style, however, most paragraphs consist of one or perhaps two or three sentences.

In prose of scientific and publicistic styles the topic sentence is, as a rule, placed either at the beginning or at the end of the paragraph, depending on the logical pattern on which the paragraph is built. In the belles-lettres style the topic sentence may be placed in any part of the paragraph. It will depend on how the writer wants to achieve his effect.

COMPOSITIONAL PATTERNS OF SYNTACTICAL ARRANGEMENT
Structural syntactical stylistic deviсеs are in special relations with the intonation. So we will talk about some emphatic constructions.

1. Stylistic inversion

2. Detached constructions and parenthesis.

3. Parallel constructions

4. Repetition

5. Suspense

6. Climax (Gradation)

7. Antithesis

Particular ways of combining parts of the utterance (linkage)

1. Asyndeton

2. Polysyndeton

3. The Gap-Sentence Link

Particular use of colloquial constructions

1. Ellipsis

2. Break-in-the-Narrative  

3. Question-in-the-Narrative

4. Represented speech

III. Compositional patterns of syntactical agreement.

S Stylistic inversion

•S Detached constructions.

^ Parallel constructions

Word order is a crucial syntactical problem in many languages. In English it has peculiarities which have been caused by the concrete and specific way the language has developed.. Unlike grammatical inversion stylistic inversion does not change the structural meaning of the sentence, that is, the change in the juxtaposition of the members of the sentence does not indicate structural meaning but has some superstructural function.Stylistic Inversion aims at attaching logical stress or additional emotional colouring to the surface meaning of the utterance. Therefore a specific intonation pattern is the inevitable satellite of inversion. The following patterns of stylistic inversion are most frequently met in both English prose and English poetry.

1. The object is placed at the beginning of the sentence (see the example above).

2. The attribute is placed after the word it modifies (postposition of the attribute). This model is often used when there is more than one attribute, for example:

"With fingers weary and worn..." (Thomas Hood)

"Once upon a midnight dreary..." (E. A. Рое)

3. a) The predicative is placed before the subject as in

"A good generous prayer it was." (Mark Twain)

or b) the predicative stands before the link verb and both are placed before the subject as in

"Rude am I in my speech..." (Shakespeare)

4. The adverbial modifier is placed at the beginning of the sentence, as in

"Eagerly I wished the morrow." (Рое)

"My dearest daughter, at your feet I fall." (Dryden)

"A tone of most extraordinary comparison Miss Tox said it in".

(Dickens)

5. Both modifier and predicate stand before the subject, as in

"In went Mr. Pickwick." (Dickens)

"Down dropped the breeze..." (Coleridge)

Sometimes one of the secondary parts of the sentence by some specific consideration of the writer is placed so that it seems formally independent of the word it logically refers to. Such parts of structures are calleddetached. The structural patterns of detached constructions have not yet been classified, but the most noticeable cases are those in which an attribute or an adverbial modifier is placed not in immediate proximity to its referent, but in some other position. The essential quality of detached construction lies in the fact that the isolated parts represent a kind of independent whole thrust into the sentence or placed in a position which will make the phrase (or word) seem independent. A variant of detached construction isparenthesis.

Parallel construction is a device which may be encountered not so much in the sentence as in the macro-structures dealt with earlier, viz. the syntactical whole and the paragraph. Parallel constructions are often backed up by repetition of words (lexical repetition) and conjunctions and prepositions (polysyndeton). Parallel constructions may be partial or complete. Partial parallel arrangement is the repetition of some parts of successive sentences or clauses. Complete parallel arrangement, also called balance, maintains the principle of identical structures throughout the corresponding sentences. There are two main functions of parallel construction: semantic and structural. Parallel construction is used in different styles of writing with slightly different functions. When used in the matter-of-fact styles it carries, in the main, the idea of semantic equality of the parts, as in scientific prose, where the logical principle of arranging ideas predominates. In the belles-lettres style parallel construction carries an emotive function. That is why it is mainly used as a technical means in building up other stylistic devices, in particular antithesis and climax.
